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KG+ 2016

KYOTOGRAPHIE SATELLITE EVENT

KG+ is a project that was started in 2013 to showcase up-and-coming
photographers and curators. As a satellite event of KYOTOGRAPHIE, KG+
serves as a meeting point for photographers, curators, gallery owners and
special guests from around the world eager to exchange information. For
the 4th edition of KG+ in 2016, our aim is to give new talent from Japan an
international stage and to welcome photographers from across the globe.
One of our main goals is to make photographic experience available
to the public; to create a more intimate setting in which photographic
art becomes a part of our daily lives. We hope that local people and
communities will connect through the exhibitions taking place in various
locations across the city of Kyoto, and that this event will further cultivate

cultural exchange and lead to new discoveries.



Face Scan 02 Face Scan

Akira Otsubo KEE i
Shadow Codes D=2 —K

“Shadow” refers to both the photographic negative, and to the process in which the "codes"
contained in a negative are made visible in a photograph. At the same time, it also refers to human
memory and how encoded memories are displayed as installations in space. In keeping with the
outdoor conditions, acrylic and cloth sheets with soft light-transmitting properties were adopted
for the photo substrate in order to to harmonize with the unique space provided by the renovated
Kyoto machiya.

BAPLD TR CRBEOXHTATIAINLDOIETHD FHOI—F (FS) 2T REIZLVSEKRDLH 3,
Fleo NHORBEXICBESZ. HSLINLRRBEAVIZL -2 a3V LTERICERY %, SEIZ. BS
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R—bLIEMNAEREORAMEZRATVS,

http://akiraotsubo.info
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Sajik Kim 4 ¥

STORY ik

"I have two clearly recognizable sets of memories. Memories of being brought up in the polytheistic
and multicultural country of Japan. And memories inherited from my Korean ancestors that reside
in my body and my DNA." Kim Sajik creates her own story, weaving these two memories together,

in order to confirm her existence. "Omi" is a collaboration with Nobuatsu Katagiri, a master of the
Misasagi School of traditional Japanese flower arrangement.

TRACIZIE > EDLRBVHI LD TES. 2D DREHIH B,
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TR TR CVWSERZRRTZOIC. BEZVLD2VE2HETHIFT. WEZR3,
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http://kimsajik.com




Naoyuki Ogino K% NAO.Z

Makai [Hl&

7 years have passed since | first came to Kyoto, during which | have encountered many scenes of the
"in-between," both usual and unusual. These moments of “makai” ("encountering the in-between")
are gathered in this exhibition. This exhibition is an attempt to consider the “Circle of Life” from the
standpoint of makai.

REICBDEATIF, JERHBTOALZRNED L. WAL IATHECHABOBHMEEBLELSICRS,
FRTIE. KEF NAORHN ZALMEHR o —B—B% IHa) CLTRDEDIERBEZRT I 5. MCircle of
Life LWOBDER) ZHAROFTEVASRIEZXZ. AL FIOHEHOEDFERLLES. FxRIF. TOEAID
BENMRODNAVRTO, HEHOOHEIIDOLSBHDE. BEREIZHATH B,

http://www.naoyukiogino.jp
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FallingLight#02

FallingLight#25

Hideo Kobayashi /)\#k 51
"Rebirth" The Legendary Bell of Anchin and Kiyohime Rebirth H 4 « 2B 5 O R 0D &

In “Falling Light,” Hideo Kobayashi's photographs of flashing beads of light on the surface of a
river evoke the animistic soul at the heart of Japan while sculptor Taketo Masui’s one thousand
brilliantly-enameled bells capture and reflect light. We present this exhibition of photographs and
sculpture at Myotozan Myomanji Temple to illuminate and embody the merciful heart of the Lotus
Sutra.

JOKEICHKZZLTFEEEVN. BRAODICHOSNLT I X LN BREZFUVRE T I MBEOEEFR
lFalling Lightse ZLTIERO<KHMEZE>TTEOBEZFELILEHEAOFEZER. FETIE. BERCEZ
RICE>T, ZEROFVEEDOOZERLLIA Y XZL -2 a2 RBLRHFTRBT 3.

http://hideo-kobayashi.com
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Tsunaki Kuwashima el
Midsummer Death E DL

Tokunoshima, sometimes called "Bullfight Island," is renowned for its strong bulls and the islanders'
dedication to them. We show Kuwashima's photographs of Fukuda Kiwamichi I, the most successful
and revered bull in the island's 400-year history, in the largest prints Benrido has ever attempted -
each measuring 120 x 120 cm, to be 5 m in total as an installation.

TR4BE] —RBIEIEZEZISHER, BEILSIIIHFEREEBOIMTICH /M 400 EFIHSHEVTEHD.
EODITRZERHFLALOETHMNBLELDHSBRLETHZ, ARTR. BERRBESONLBEYF TE
HEME 1S O2LBHALFREOREZ. EAEI0F1TELERAROBAHT U (120 X 120cm) OEET
REF, 2RWSX—MLOBERBZLVEANEBNHEZEHET,

http://www.tsunakikwashima.com
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Vision |

Miyuki Yamanaka [ 54 #2
A Thing 0

Collective truth in silence — images/ memories/ words about ‘things’ just as they are, to
acknowledge where we came from and we shall go. In her attempt to study what is the true nature
of things— ‘the whole’—, She tried to observe it as objectively as she could. But then it circled back,
and what emerged in the photographs was the essence of herself. She still sees things from a human
point of view.

EBOPICH B, BALSIDIL, BHODEFED THD) 2B A—I BE. FELE, LBRBEIHERT,
CTILAKDHZHB5L T3, D) OFE (COHER) B COLSICERLTVZDH % H B 78 ICHFE
LT# 3R BRREFEADHICRENTKZL2TOERNBSBERICRET 3. FETIE. TABHOB) Z&ELTH
RO ER) 23— BzROTERBEZEMT 3.

http://www.m-y-pics.com

BLUE BLOOD - | was born fr.
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om the e

arth. I will return to the earth. | am the earth itself.



Yuya Hoshino 2% #
99 creators — repetition — JUFJLDOIENF ~HlI~

Yuya Hoshino sees divine beauty in the repetitive motion of artisans, stripped of needless action
and practiced day after day, decade after decade. It is the same beauty that one sees in the idea
of ‘38’, the pursuit of truth through practices such as the martial arts and tea ceremony. In such
fixed motions, the artisan experiences a freedom beyond limitations that may sometimes appear to
reflect a lack of individuality.

EFHd. X32BL%380. ATFECRORIFEED. Z0OERKROLTE. BEOLTIC. XLETZ2R3. K&
PEEBICETHECPEEEZBRIZOIC. BLB3ELTITHS. AcBAFAR. T8 ICHLEBRNICERBOR%ZH
S EAMTREBEBCCIE. BERTEAZEAHL. TIICHENTES.

http://www.yuyahoshino.com
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Artificial S 1, photo 3

Hyogo Mugyuda #AMH it

Artificial S 1

9

This theme is comprised of seven separate chapters, expressing “life-death, death-life,” not as
a transition from life to death, nor as a contrast of “life & death”. Here he presents works from

Chapter One.

fE@2A ML “Artificial 7 REEHEEORFEFHOTETHD, COFXHER. HLETT2REFLICHFSNTHE
MINTW3, 2BBBLTIER. TEI 2RETZ. “EHEFEAN tVWSO—X>TREC (“E” £ “&” £w
S0 F SN B (BL) TRAEL) “E53I8” 2RDH 3, BZ3 “&£” TH3,

Artificial S 1, photo 2



June 25th, 2015

Arnaud Rodriguez 7/V/— - R/ &
Every day

Every day questions the act of taking pictures day after day, without any strictly established
direction, and of showing them in a house that is in itself "everyday", but where the tokonoma is still
considered a central place for art. Arnaud Rodriguez looks back on his pictures from mid-2014 and
creates a new achronological diary, combining insignificant daily things with strong images.

HEZAAELE BEREEEZEBZON. KOBARMOROMIEERILICIRISATVLS THENER,
ICBRTBILICDOVWT, COERIEE S, 7IL/—-ORUVTFIE 2014 FRFEDSOBFDEREIRDIED.
BOEZZRICHEOLEMAERFEZMAEDE. FLICERRIOZATU—2EDLEIFS,

http://www.arnaudrodriguez.net

December 9th 2015
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Gyonam-dong Monochrome 6

Robert Fouser H/3—h « 7774 —

Gyonam-dong Memories 1 i A €Y —X

This exhibition invites viewers to think about memory and change in historic cities such as Kyoto
and Seoul, where old streetscapes disappear amid the pressure to demolish and rebuild. Through
black and white film photographs, the exhibition follows the process of “redevelopment” in the
Gyonam-dong neighborhood of Seoul, from the first stages of demolition to the rising of the new
apartment towers.

AERBF. MOBELEBEOEADOH THATWCHEWHEAPEARZFR ORBPYIILDOLSR. ELHZE

TOEMEEREEZRESEZ, ABTIR.E/J7O0 7L LEEZEL T HRBEOMDIZELASEHFLVEZ T —
Ry avBRICEZET, VUILEBERERE (FarLary) i TBRER OofF2BRT 3.
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Gyonam-dong Monochrome 2



Rhythm of Nature 7

Yan Kallen f% FHE
No Coming / No Going

Visual artists Yan Kallen creates photography and sculptures that merge the photographic language
with traditional Asian philosophical thoughts, creating a new-found awareness between the
relations of self, the social realm and the realm of nature. Kaho Gallery is the former studio of
Master Painter Akira Kaho, which was converted into a gallery by his son Makoto Kaho in 2012.

TA42aTINT—TARDV VALV BOEBLHR ZLTEARCOBERICOVWTOH B RBHEZ R,
BEEWSEBLGHRNGTOTERZZRETELEEPHIEREZES. ABRRBOAK - FvSU—3BFXE
ROEE. TREBONDTOFFIIT, ROBRFTHAEITFREICES>T2012FF v S - LTA-F VLT

http://www.yankallen.com
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Rhythm of Nature 1



Yoshihiro Tatsuki 3. A F& ik

Blowing in the Left Hand Wind 7BV DR (K4&E)

Yoshihiro Tatsuki, foremost photographer of Japanese actresses since the 1950s, has published
many works in areas of advertising and magazines. In this exhibition, we will exhibit works that were
carefully selected from among Yoshihiro's huge photographic archive.

UARBEEIG. BEEOE -—ABLLT, 1950 FREDREEXT. LE. HELRCOHRERTHSOIERE
RRLTE, ABTR. CRETORDIBRELTSLEALCEDOEEN SRBELIEREBNT 3,
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Fukushima Prefecture

Delphine Parodi T /v 742 « /354
Out of Sight.

In 2012 Delphine Parodi and Yoko Tawada independently began a reflexive process in the aftermath
of the March 2011 Fukushima nuclear disaster, whose impact is still greatly felt inside and outside
Japan. Following various visits to Fukushima, they decided to present together the fragments
of their journey and experiences. Combining photography and poems, the exhibition emanates
from the testimonies and stories of the inhabitants of Fukushima. Based on a series of intimate
narratives, it carries the possibility of a common memory drawn from individual stories, but also
reminds us of the duty of collective consciousness.

2011 F3BICEE. TLTKRLEAFEANCAELREZREFTRERAFRORKEZZTT. BER TIL71
YeNOT1EHASHNEEFO2 AFTAEN 2012 FH5RENICERN 20T . RMBEZAEDHNIE.
BEVOREBREZFENLT 2 AMRRHISERTZLICRDT. FEDERIG. BELFZHEAGOE. DI
ROFEELHEBRHUNSEENT. BLAPTVW—EOWFEEZERIC. BL2OMEISHINZEEOTEERZER
BT TH ARDPEVWHICETTUWKEBNARROEDZRMLTV 3,
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Fukushima Prefecture



RO¥EHE

Shinichiro Uchikura W& H—#f
Packs of Dog Warriors RO+

Dogs are believed to be descended from the wolves that were first domesticated about 15,000 years
ago in East Asia. This work exposes the original alienness of wild animals, captured in the truculent
eyes of hybrid wolfdogs.

RIZH1H5000FF R7PTTREMSNEATAILVONTVS, KBTI RBEB>TEMOERDZE
EEETRE. RELBoLRRORMEBAALZRR (N1TUYRIILT) OBRLTOLSBRBELEZRZMF
BEZERMY S,

http://www.uchikurashinichiro.com
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Yuna Yagi /\ K 43
One-World and Collapsing World &2 5 1A H L i

The exhibition is composed of two photographic installations: one is configured in the acrylic

blocks, while the other is a video projection that uses the technique of the algorithm to visually
fuse nature and the city. Architecturally composing the photos reflects the world in which we live.
Beyond a certain dimension, nature and the artificial meld into one.

AETR, HASHTHROEOLEREZTIVLIOY IVOFICHER L 2D TH3D THHRVIIFERL. BRP
HBHHEOBEAEZ7LIVIALOFEZAVTRENICRES LIERBIEFRERT T 5. BRNICEBRINILERIL.
RBAEICL>TEGNRABNL. BORERODEP. EROEGHIREICKRDH—KE LD, FhlcbMME
CHIRZODHDZMLETLSIC. BREAIDNVEDDEDORTRTZBITEITH S,

http://www.yunayagi.com
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Funda-in 1

Jacqueline Hassink TxZ7VU—> « Ny vy
View Kyoto! a multifaceted photo exhibition shown in two temples

Jacqueline Hassink, a Dutch photographer based in New York City, has been working for over ten
years in Kyoto, focusing on the sacred interaction between traditional architecture and temple
gardens. Her photographs demonstrate a keen and understanding eye for this vital aspect of
Japanese culture and her own sense of space, as well as an appreciation for the changing seasons.

a3 VWRICEHTEIASIVIANBARS v IV —2 NV VR RBOGHRNBFRERCTOERD
BOBTHEBLEBOREREFRICEBL. 10 FUEICEDERFIEZRIT TV S, TOERICIE. RZOBAX
RICHTE3H<BRRVIBRELY. BBOEMRELITTHL THOBIVWILLZZETOELLREINA TV S,

http://www.jacquelinehassink.com
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Hose-nin 1, winter



Takeshi Iwasawa &% i &

Dokei- The record of blue [ 5 — 7 g J&

My work “Dokei” is of an image projected in the cornea of my eye that has been enlarged on the
bottom of a coffin-size sheet of transparent acrylit. This image, with iris patterns behind it,
represents strong self-existence and uniqueness, and is similar to a huge set of images that have
accumulated in my brain that no one else but me can see. It implies my existence and my death.
AEF. EERAOBOHEICHM STERE TR LEL. HOEEAOAIIOBERBTIVIRICIEAEI L
HOTHB, TOEKRIE. BAICLHIRZLOTERVHAIICERINLEALERFEO—FICETHOOTIEWVE
BELT, BRICELRSKHEHFOUEORKFLEDIC. BEOHFRLRARZRKRT. T, BCOFELEE
TBLTWV3,

http://doukei-kyoto.com
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Godot, Slide No.8

Amit Berlowitz 7Ivh - N—mroY
when a night ends — the sun rises

This exhibition brings together a series of photographs based on Samuel Beckett’s play "Waiting
for Godot." The play’s symbols are transformed into photographs, which reflect a child's imaginary
world. The purposelessness of the events in this imaginative realm emphasizes both the poetic and
theatrical qualities of existence and the separateness of fantasy and reality.

ARZITIN - FITETZRR/UCERTIEEER - REERTIvE - N—OTrvVid. TOERICBEVTER
ILEBRBERNRICMZBHS. AORBPEEVICRNZEBELZTRICIRVWEITFEIr T REUREANEE

TREOLSHEREZMEOHL. TRE) ¢ T5RE ORE- - BREZHA2. ABTR. REORHIETHZ. ¥
SaT - ARTybOEMIOR—2/F540 5 ZEMICLETES U-XIIMZ. ERBREEROELZEBN.

http://amitberlowitz.com
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Godot, Slide No.19



Work In Progress No. 02

Everywhere We Shoot =7 U7 « 7q« v a—h
WELCOME HOME: REVISIT

The work in Everywhere We Shoot is inspired by pieces found in the home and the artists' ongoing
study of obsession— of material, of self and obseesion with the oversaturation of imagery. Entering
the show will be like entering their real home. The works try to blur the line between beauty and
reality, and draw attention to memories revisited, collected, treasured, forgotten, then found again,
acting as a defining example of how beauty is perceived.

AEGBEIE. BEEFCHEFORED (WE. BF. ERICLIZRREBRILDD) O—HWITA Y INATIN,
BEEEFESITERICIIUITT - J1 22— bORICASLELSIBREICHED, FLREOERBEEBRICL.
FTELTCIRAMD ZERTI—HLLT HODERIF. BEOBE. INE. B8R 5H. TLTERREBRIET S,

http://www.everywhereweshoot.com
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Found: Terschelling, the Netherlands

Joeri van Beek Ya=xl . Jyy - B —7
Beauty of Nothingness

"l prefer to take photographs at messy, undefined locations where there is room for my
imagination." said Joeri van Beek. She does not look at what things are but for what they can be.
When you really look at something, when you lift it out of its context, it can become beautiful.
“Nothing” can become art. It depends on how you observe or at what angle.

TEEoNEERIE. MBOFPRERLLILBATEREZRZAN. BRORBNELIFEZLHTEZDOTHS
21 EESYVaTN - Jrry-E-JRk MBEKTIIAR, TOMOTREZEKRL. BEICND S, Lo<KhHLR
2. TORFPERULDOBDOMNR I B, MFEIIELIBNZ, BREODH. HHVIERZAEICE>T. ME)
NEMICE B,
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Eros

Takae Takahashi Eif &
Eros —mA

Women are going to be mothers. They are meant to be mothers, both mentally and physically. Yet
those women secretly keep living inside of mothers.

ZIIBIZB>TVWKDTH B DBHEBFE. BICH>TVKDTH 3,
KBTI, BrLSREOPTECHMCESS. KZODDEHO5DICLIEREZEBT 3,

http://www.mylife-photo.com/#content5
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Eros



poisonin the well 9842

Yisha Garbarz, Yumi Song AL vA « v, 2IV
Throw the poison in the well

This is an exhibition of new and past works, and the cumulation of two months of living and working
together in Kyoto. Yishay branded her mother's Auschwitz number on her arm, a part of her ongoing
investigation into the inheritance of traumatic memories from her mother’s Holocaust experience.
Yumi Song’s father survived a massacre early in life, a fact that has been an impetus to her artistic
interests. Song made works about herself and her father.Through these and other works she has
been exploring the communality and celebration of life of people of different backgrounds.

Ao A ALND 2B BHROT-IMIELDBENINAESZEFICHL. ZOREAEZHZ T BHFOEER
B.AIVVIRERNSEEHSLREBENRITERRZERREZHRVIYEBICTZL T 2TOADFICH S
YZ2R2.FARTR UCEBTHORDNSERNORREZTSER2 AN EBICTHAMELLL EO0HDHZM
SHELINETOERERET S,

http://baexong.net
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make the poison 9771



05:31:32, 05:46:51, 06:19:30, 06:46:10, 06:59:56,
14:44:11,16:52:01, 17:03:51, 17:25:18, 18:30:23, 18:46:58,
19:18:38,19:23:33,19:34:48, 19:46:165/22/08, Williams Town

Yusuke Nishimura P§# S
DAYSCAPES

Depending on the season, the weather, and time of day, the sun emits different colors of light. Each
day’s gradual shift in the color temperature is subtle yet unique. Each photograph is the result of
my observation of light throughout a day.

KB, HREOMBRRICED. £fic. FH, XK. TLTHBICE > THRALABEORERD. BLZOKBKD
BOERLDBRERIE. TOAERFLZLOTHD. ZHLLTRALHDE BV, SEETRT S DAYSCAPES > U —Xid,
BENENDTHZEH3 B TCORBROBOELOERELLICHELIERTS 3.

http://yusukenishimura.com
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07:24:32, 07:41:07, 08:18:01, 09:13:47, 09:45:42, 13:33:19,14:42:59,
17:55:57, 18:36:22, 18:52:563/17/08, Long Island City



EF -KASOU-

Noriko Yabu #f JyHl 1
suisou-kasou KZE—HEZE

This exhibition will feature the new work, Kasou [ZE%]. Kasou combines images of flowers linked
and layered with images of Yabu herself. It is the second group of work in a series of three. It will be
shown together with the first series, Suisou [7KZE ], in which the image of Yabu herself appears to be
distorted by water, used as a filter.

AETI. FETEEFI ZRRT S, TEEF. BELEO0DEORFRRLHEAFOREZERGDE o Z/ED
BBICHTBo KEWSTALEZ—HMLICEATRIZBZOEZRDI. B0 TKE L HICBTY 3.

http://norikoyabu.com
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Nuclear physics 2, RIBF 2014

Hayato Nishimura Pk 5B A
Thinkings

This project is intended to find traces of researcher’s thinking. The lab is filled with testing
equipment and research materials. As strange as it may seem for those who don't have any
expertise, each item is meaningful to the scientific process. This series of photographs portrays the
relationship between those working in specific areas of research and their environment.

BANEAR. BRABZOMRRBEZHN. ARELSOBEORPFICEALTET TS, AEEBPHARLLT
FREINTHARRZE. EFAOABICRERABDDISEBNTVSH, HREDRH. R, ERVEHZED
EADLETREE2THEKRER D, SEOS)—ITIF. REOERICEIZIABMEBSEZMOEFOBKRERE
[ER R o R

https://www.flickr.com/photos/hayato_n
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Organic synthesis 1, RIKEN 2010



Ryo Kusumoto A< 7

bow i

Kusumoto has been interested in the dignity and fear behind physical presence. In Japan, animism
toward trees has existed since before the 8th century. His work is an attempt to visualize the feeling
of "awe" when facing ancient woods that have a lifespan unimaginable to us humans, and have been
witness to the world for centuries. He will show his work in a Kyoto machiya that was built more than
200 years ago.

EENTN\srAEROHZMICEFNAHMARIZ. WENGEE (AR) ORICECERPBNEZRLZCICE
kzia<, BRICIENEREUADLSHAGEMINFELLEWVS, BRZEBN. BSILTROICEXTEILARA
DIFHEIE. ACADBEDDICHRE TS, ABZHEL. TOXERZSHOTHLNITZ, SE. HHBEEEZ
BI-aBORAEEF—TICLIERZ. 200 EULOBENHIRARIAR—IATRRT 3,

http://www.ryokusumoto.com
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Mountains Of Silence

John Klukas Yar « Z/L 1A
Call Of The Void

This body of work provides insights on the circle of life from a mind-focused perspective.
Specifically, it addresses metabolism; to give new life by destroying a part of ourselves. The subject
matter is both personal and universal as viewers can relate their own stories by passing through the
darkness for re-emergence.

AMERBETIE. BFHUADNSRIEBOBRICOVTRARL TV S, HICESORBEZHSAE. v40h5 MHE
IKOVWTERTZ. —BOMERZZTOBEIC. BEHEZIBEANG DEENLCEFOWELERVET,

http://45houses.com
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Untitled image

Yoshiaki Suito 7K F 07
Aires=breeze Aires = Jil

Yoshiaki Suito felt a breeze when traveling through Latin America. The streets and scenes from daily
life on this unfamiliar continent turned into portraits and the breeze he had felt on his journey. The
exhibition will be in a former church designed by Vories, with a terrace looking out on a rich green
yard. In this open space viewers will gather and share a breeze from the other side of the planet.

KEEBIZ. PERERIZFTOMIVEAZRLZENHELES. TORMSBIMTINESHLEALES
LOAFRR. R—hrL—bERDBROBRLTVR AL IKB3, REDORBIZ. RENBCEZRETSR2HLE
WM. T —UXRADTHETH S, TORMMBERICIE. ALHEV, KEORLOMEIVEALSRERITS.

http://www.yoshiakisuito.com
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A% 4

Chen Dazhi B K&

The creations of tranquility FX EHR (P X4 BHEMNE)

This exhibition shows the Populus diversifolia forest in southwest China and the quartz sandstone
peak forest. It shows the beauty and vitality of trees facing different natural environments that are
influenced by human intervention.

ARETIE. PEHILBOBBEMHDSPETOARERENLBOO AT, RELZBARAPALOXLEEZRT.
BABGOINRFICEIGLICEBALED N ZINOEREZEN, T£EHOEMEIIFI ZBVDITS,
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Under The Rain of Paint

Yoshiko Yamamoto ¥~<Eh I3 =2
Under The Rain of Paint

"I want to capture high energy in photographic form." The beautiful swell and intensity of nature,
and my love for its fragility inspire me to take photos. | was born in Japan, a country blessed with
nature, where | can turn a fleeting moment of life into a photograph.

TREBIRNF—Z2BEETELRDEVIVIESISORF, BANFOELLVLSLQDPHLE. BHXTEIALD
BOANDESLE, BREDBAKRICEENHSIZRLBNZ—BOThOIZ, FRANLRET S,

http://www.arttocamera.jp
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Under The Rain of Paint 002
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