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KG+RITEER

KG+ is a publicly recruited art festival started in 2013 with the aim of discovering and supporting upcoming talents among photographers and curators.

In 2021, the ninth year of this festival, we aim for sending new talent from Kyoto to the world. We are going to hold an exhibition by recruiting a wide range
of motivated artists.

In addition, through collaboration and simultaneous holding with the KYOTOGRAPHIE Kyoto International Photography Festival, we will provide KG+ partici-
pating artists with opportunities to meet curators and gallerists in Japan and overseas to disseminate information.

The festival provides a participatory environment as an opportunity to experience art in daily life for both global stage. Also as an opportunity to experience
art in daily life for both global visitors and local citizens alike. We hope that the diverse number of exhibitions held in Kyoto will serve to connect people with
the local community, lead to exchange and inspire new insights.

For our ninth edition in 2021, the “KG+ SELECT” program is back after its launch in 2019. 9 artists were selected and invited to exhibition in the Sanjo
Ryogaecho Building.

Towards the end of festival period, The Grand Prize Winner selected by the KG+ 2021 Jury is going to have the opportunity to participate in the following
year's KYOTOGRAPHIE Main Program with a solo exhibition.

KG+ Executive Committee



OVERVIEW
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Number of artists: 323 / Number of publishers: 18 / Number of venues: 41 + 1 online exhibition / Number of Artist’s nationality: 21 / Number of exhibitions: 65 /

Number of visitors: about 52,000 / Number of brochures printed: 4,000 / Number of maps distributed: 23,000
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For our ninth edition in 2021, the “KG+ SELECT” program is back after its launch in 2019. 9 artists were selected and invited to an exhibition in the Sanjo
Ryogaecho Building.

Towards the end of festival period, The Grand Prize Winner selected by the KG+ 2021 Jury is going to have the opportunity to participate in the following
year's KYOTOGRAPHIE Main Program with a solo exhibition.

At the Sanjo Ryogaecho Building, which was the venue, the KYOTOGRAPHIE Information Center and POP-UP BOOKSTORE were set up on the 1st floor and nine
exhibitions of KG+ SELECT were held on the 2nd, 3rd and 4th floors.Information on KYOTOGRAPHIE and the exhibition of KG+ SELECT coexisted, and it was

crowded with many visitors.
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KG+ SQUARE has been set up in the former welfare center of the Kyoto Chuo Shinkin Bank. This three-story historical building housed, on the main first
floor, the KG+ Information Center, an art shop selling works by KG+ artists and photobooks from publishers, a exhibition introducing the 80-year history
of the Kyoto Chuo Shinkin Bank, and other special exhibitions. In the several private rooms on the second and third floors, there have been solo exhibitions
by young artists, special programs, and more.

KG+ SQUARE, located just in front of Kyoto Station, have been a hub for the more than 100 KYOTOGRAPHIE / KG+ programs held all over the city, and an

open space where information, artworks, and people gather.

£ HA-BERY 9/17-10/17 10:00-18:00 T REPREALE.KG+ | Organizer: Kyoto Chuo Shinkin Bank, KG+
WHE . mEPREAELE | Sponsor: Kyoto Chuo Shinkin Bank
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The KG+ PHOTOBOOK FAIR has ben held for the first time as an official program of KG+, a satellite event of KYOTOGRAPHIE Kyoto International Photography

Festival. Twenty publishers, bookstores, and printers had booths to sell their photobooks at the KG+ SQUARE.

235 | Venue KG+SQUARE 3R7R—JL | 3F Hall, KG+SQUARE

tHEE | Exhibitors #4& | AKAAKA Art publishing HeHe
edition.nord/ fair enough/ Rondade ESa7ILT—YVEFERAMR | Visuas Arts Osaka
XS5 —#58 | Gallery Kaido PHOTOBOOK AS OBJECT PHOTOBOOK WHO CARES
LR | crevasse 7wo<ILT | BOOK MARUTE
Case Publishing EE%E | Michioto publishing
shashasha ZMEZEE | Morioka Shoten
E4]E& | SEIGENSHA Art Publishing, Inc. LIVE ART BOOKS

torch press 1)7O7I)LT | Libro Arte
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JLIL « 4% | Loulou d'Aki (Sweden)
Friend or foe and the Eastern sea so Green
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We played with grandmother, my sister and I. Sometimes, when the sound of a low-flying airplane was heard above our roof, grandmother would turn her face up and shout: “ The
Russians are coming! " The playing stopped for a moment and | realized that her childhood was much different from ours.

Grandmother, you used to laugh until you couldn’t stand up straight but you couldn’t sleep at night. remember the smell of your skin when you played with us. It was a smell of older
people, a sweet smell of talc powder from the bottle in your bathroom cabinet. Your hands were cold but your body was warm and soft. | moved far away after you died grandma and

for years | surrounded myself by a collective fear. | went places where people were afraid for tangible reasons. It was a different kind of fear, a real and relatable one. At home | never

felt any reason to be fearful and | wondered why you did.







#5K 85 | Moe Suzuki (Japan)
[EEE% | SOKOHI
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“Sokohi” literally means “shadow in the bottom” or “shadow in the eye” and is a Japanese word that has been used since old times as a common name for eye diseases that cause
visual impairment due to some abnormality in the eye. This project is about Suzuki’s father, who has been suffering from progressive glaucoma, “Ao-Sokohi,” for the past 15 years.
His field of vision gradually narrowing, his gaze meeting hers less and less. Through visually reconstructing her father’s old journals and photographs, and the present image of him

relying on sound as he tries to connect his senses to the outside world, Suzuki expresses in this work the world as it unfolds in front of her father's eyes, which she herself, who is

sighted, would never be able to see.
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Karibe discovered Senji Nakajima's blog and began photographing him and his girlfriend, “Saori,” for five years starting in 2016. Nakajima and Saori sleep in the same bed every night,
go out on dates, and whisper sweet nothings to each other. The only difference between them and other couples is that Saori is a love doll made of silicone. Around the age of 40, after
Nakajima was transferred for work and had to live separated from his family, he started to feel lonely. At the age of 55, he began living with a love doll. His family approved of the

relationship. At first, Nakajima played with the doll, projecting on it the image of his unfulfilled love. However, one day at a campsite he visited, a beautiful light struck her and a living

heart began beating inside Saori. This work is composed of photographs documenting the couple and Senji Nakajima's diary.







=K 168 | Yusuke Takagi (Japan)
SPIN
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Takagi, who grew up with an alcoholic father, confronted his anxiety about alcoholism’s hereditary nature while reflecting on the scars left by his father on his family. In this work,

Takagi faces himself amidst his unfathomable anxiety and expresses the feelings and future he received from the image of his alcoholic father.







#H EZ | Maki Hayashida (Japan)
1 %#% 2 T | Beyond the Mountains
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Between the 1990s and 2000s, illegal waste dumping in Japan reached its peak. A 1970 amendment to the law has classified waste in Japan into “general waste” and “industrial
waste,” with the former being the responsibility of each municipality to dispose of, while the latter became the responsibility of the disposer to properly dispose of through intermedi-
ary companies. As a result, large-scale illegal dumping of industrial waste has occurred in mountainous areas all over Japan. Focusing on this problem, Hayashida presents in her
work the cases of large-scale illegal dumping throughout Japan, using public documents of local governments, photographic records by residents and the government related to

illegal dumping, and showing photo documents of illegal dumping as of 2020-2021.







fEH 3>H"Y | Yoshikatsu Fujii (Japan)
EOSY « 57 - KEDFHEN | Hiroshima Graph - Everlasting Flow
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Fuji, who is based in Hiroshima, finds it difficult to perceive the traces of the atomic bombing now that the city is lined with high-rise buildings and the number of A-bomb survivors
has dwindled.

Fuji asked his grandmother about her A-bomb experience to learn about his family’s history, which he had never been told by anyone before. He learned for the first time how the
slightest thing can make the difference between life and death, and how his grandmother barely survived. However, when she talked about the people she could have saved, a heavy,
dark look of sorrow appeared on her face. Through this work, Fuji examines what happened to his grandmother on August 6, 1945, how she lived her life after that, and how she is

connected to the artist’s generation, giving shape to this important part of his family’s history.







=H Z /7% | Tamaki Yoshida (Japan)
NEGATIVE ECOLOGY
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This project began when a mistake Yoshida made while developing film negatives reminded her of how our daily lives are encroaching on wildlife and the natural world. The uneven-
ness of the negatives caused by the development failure seemed like a threat to the world of the wild deer in the images. She began to wonder if chemicals such as cosmetics and
detergents that we discharge in our daily lives are accumulating and affecting the natural world without us even realizing it, remaining hidden in the shadow of large-scale environ-
mental damages.

Yoshida then mixed detergents, abrasives, and cosmetics that we discharge on a daily basis into the developing solution and developed the film negatives. She felt that the resulting
negative film was poisonous-looking but beautiful. Yoshida believes that the resulting film represents not only the tragedy lying ahead of modern man, whose daily life is inseparably

bound to these chemicals, but that it might also express a new form of coexistence with nature.







LA £B | Aya Yamamoto (Japan)
DO NOT GO GENTLE INTO THAT GOOD NIGHT
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Yamamoto documented the last two years of her grandmother’s life, who lived in a small town by the sea in Chiba Prefecture before she passed away in 2019 at the age of 91. The
portraits show her grandmother wearing clothes by designer Yoshikazu Yamagata (WRITTENAFTERWARDS), a friend of Yamamoto’'s. The photographs were taken at her grandmother’s
house, where she continued to live alone after her husband’s death, at the nursing home, at the hospital, and again at her home after her passing. Although her grandmother was a
conservative woman, she always enjoyed wearing these avant-garde clothes as a model. Even as her health was gradually deteriorating, Yamamoto felt her grandmother’s vitality as
she applied her own lipstick and acted like an actress in the spotlight during photo shoots. Oddly enough, this vitality seemed to coincide with the rebirth of nature in the seaside
town, where her grandparents had lived, and which Yamamoto had begun photographing after it had been destroyed by the tsunami of the Great East Japan Earthquake. Yamamoto

says that through her photographs, she is discovering the life that continues to secretly revolve within things that were thought to be broken.
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JLF71)w4 « X1)— | Frédéric Mery (France)
IN BETWEEN EASTS
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At the fall of the Soviet Union, the eastern block of Europe scattered into small states, with some finally attempting access to the western world’s ideals of democracy. Moldova
passed the gate in 1991 but has been stuck in between two blocks ever since. In the east sits Moldova, a block between Ukraine and Russia. The recent political turmoil between the
two larger countries has led to fear on the Moldovan side of the Dnieper River. Since 1994, Moldova has forfeited a large parcel of land, Transnistria, to the direct supervision of
Moscow, which is now home to 1500 Russian soldiers. Since the 90s, more regions have broken away from the Moldovan state and pledged a relative allegiance to Russia, spreading
fears amongst partisans campaigning for an entry into the E.U. Such allegiances are seen as major obstacles for Moldova to join the European Union, unlike its next-door neighbor
Romania, which is seen by many Moldavians as having succeeded in integrating into the western world. In between Russia and Ukraine stands a unique population, struggling on a
daily basis. From the hopeless youth living amongst the ashes of the Soviet Union to an older generation watching the 90s promises of hope fading away. This set of pictures focuses

on their day-to-day life. Not in Eastern Europe, not in Ukraine, and not in Russia. Stuck between the Easts. Hence, the name of this photo essay, “In between Easts.”
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We have opened a webpage of a 3D tour around the ten venues of KG+ SELECT so that everyone can enjoy the exhibitions despite the pandemic situation.

You can access it through the official website and magnify the display of works as you want, which brings you a great appreciation experience as if you

actually visited the venues.
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2021Grand-Prix

KG+DHT2019FE NS ESTFHLWI OIS LTKGHSELECTI TR EBRMNICER I ZBEZER IS TEE ORI D SEHEINFMEDT—Tr AR EBALEL
12020215 I EDHFH 5. KG+HAWARD SISV T L LT EHZ A D(NEGATIVE ECOLOGY) MBI SN F L7.2022£FICIEKYOTOGRAPHIEQ A 71 v IL7OYS
LOVEDELT. EHEHRFEOREANEEINZLLBIC XS GRAND MARBLELDSIEESOFAAZRINET. T BIBELLTHREHH T ITEDSIGMA
fp-L+ LYXDEOSNET EITSVTVICIISIGMAB L LTILA SIAEH TN BIEELTSIGMA fp LY XF vy DS NET,

Elected by KG+ jury, Tamaki Yoshida {NEGATIVE ECOLOGY)was selected as Grand-Prix for KG+ AWARD 2021, among 9 KG+ SELECT artists. She will be
invited to participate in KYOTOGRAPHIE 2022 Main Programme with a solo show. SIGMA fp-L is given as a supplementary prize. Aya Yamamoto (DO NOT GO
GENTLE INTO THAT GOOD NIGHT) was selected as 2nd Prize for KG+ AWARD 2021. SIGMA fp lens-kit is given as a supplementary prize.

KG+SELECT BEE HAEY - R—H— A—OyNBEEXEMEEER / 7 /7 -;R—L Fisheye Magazine.Fisheye Gallery gIf&%& /| Ty ALY > T+ Fisheye
Magazine F—7IF+44— | ENZXF¥>-JL1—X Fonds de donation agnes b. EEER | #BHE 1V TIRXVFT Vb Fal—4— |/
FRESN RRBEEEMEREZE [P —IL-L1HR—X & HFEHN KYOTOGRAPHIE & KG+ HFERIFRE HETFrLI2—

KG+SELECT juries  Simon Baker: Director of Maison Européenne de la Photographie / Benoit Baume: Founder of Fisheye Magazine and the Fisheye Gallery

/ Eric Karsenty:Editor in chief of Fisheye Magazine / Sébastien Ruiz: General Secretary of the Fonds de donation agnes b. / Yumi Goto:

Independent Curator / Takahiro Ito: Tokyo Photographic Art Museum curator / Lucille Reyboz & Yusuke Nakanishi: Co-Founders,
co-Directors of KYOTOGRAPHIE & KG+

45> | Grand-Prix KG+ SELECT artists
EH ZF#F | Tamaki Yoshida



GRAND PRIX

EIE | Supplementary prize
SIGMA pf-L

#4557 | 2nd Prize
WA B | Aya Yamamoto



EXHIBITIONS
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60 exhibitions and events have been held in galleries, Machiya space, historical place and cultural space in various places of Kyoto city. And 4 exhibitions organized by the

sponsoring companies of KG+.

HRDZ7->7—" | HRD Fine Art HRDZ7->7—" | HRD Fine Art
Are you my echo. EXEhERREG | Causality Unintended

$57K & | Takashi Suzuki F1)—+F+ZXwhk | Gery De Smet



REREFERFE Y TS5 L XR—ZDemachi | Kyoto Seika
University Satellite Space Demachi
FANBRE.EFLS58 | Flowing Scenes, Drifting Gazes

JEM . vYAHS 2%kE0 | Hana Sawada, Yukihiro Yamagami

DIFHE | Tsubomido
D | Nagisa of forest
3% 223% | Masahide Sakaguchi

e —

T L ECTRTT

DIFHE | Tsubomido
alayer
AFF DA | Ichio Usui

The SITE
TED5R (H7=5) | The Flower transformation
INER B2 | Toshitaka Ogasawara



FYRT4F 275> | Linstitut francais du
Japon-Kansai

1EA LWL | NATSUKASHII

TILXILTILH—=IL | Armelle Kergall

Fv3>)—/\A | gallery hakkaku

Workers

gaku

SOCO Gallery/Cafe
10 10 10 days in a city

10 countries, 10 photographers

ASRE FEEE IF AR50 — | Shoyeido Kunjyukan Shogin Lobby

TIOIT7 X A% BRI TS —EERBIT | ENABLING AWARENESS:
Going Beyond Description
)7 L-0—")— | William Corey



EAHF | MOGANA
The colors of my maze
MUGA

t>F+1—NK | Sentido
Once in Asia.
=T Eff | Naoki Miyashita

A5 F~<XL—)LLABOR#D | SHIKKUI UMAKU-NURERU LABO LS CREATIVE STUDIO & GALLERY

BERBK 38 5 4%4K | Ambiguous Border
AR 2> | Jinn Yagi

KYOTO
ROSE GARDEN (#<>/\F!) | ROSE GARDEN ( Bumblebee! )

MHE &% | Takayuki Narita



kB R&F+¥S")— | Tosei Kyoto Gallery F451)—16 | galeriel6

EOHS/ HhRWAAX—TF5 | images don't or do they? talk to each other BH=EE/B#H<A¥02> | Image=Picture/Reread<Catalog>
ALFERB+ DI Bl B—  AH VR | Pero FUKUDA+Yumi, EH BF | Nagako Kishida

Kenichi SAWAZAKI. Sangsun BAE

HEEEMEE FvS51)—Jv/S XY 2F | KYOTO MUSEUM OF F7—hZRRykI—=1> | Art Spot Korin

PHOTOGRAPHY Gallery Japanesque 2F Distance

©TOKYO RABLIEDHEREF | ©TOKYO Tokyo Days reality and fantasy ZAykN\YBZ— AOU—F JRITISH T YN— TSI ¥I4 ETF,
FHA*FHS5 | Okada Kisara )19 BXZ= | Scott Hunter, Karolina Nowosielska,Amber Brown,

Hideki Yamada, Masahiro Kawanaka
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MEDIA SHOP gallery
Entangled 1 & 2
E—R:7JLtz/— | Maude Arsenault

Fvy3)—kJL&—F | Gallery hillgate

Manhatta-n (2021) ~ZBD#E. ZD“H 5" %<~ | Manhatta-n
(2021) - Multi-layered city: drawing its “shapes”

M E3L | Masahiro Yabuta

g |
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FH-FvS— | KIKA gallery
BHEAF>BER>TES5E5? | What do you think about an
exhibition that uses a photograph?

il #t | Kazuya Nakayama

Jak | cocoTo
NA—4—%%2 | Hello Darkness
#3R 5k | Katsuo Hanzawa



Pus&@ith F@ER | Shijo-dori Underpass

GOOD NATURE STATION 4F GALLERY
F#DE, KD | Colors of Kyoto / Colors of Daegu THE WALL SONG
FHMEERGS (B KBEEERIHR) 45% | Kyoto Photographers #1L B&F | Ryuhei Yokoyama
Society

GOOD NATURE STATION 4F GALLERY haku kyoto
Poetry of Clothing

KK | HOUSES
V7L A—RN\FT X 184 2R3 | Maryam Kordbacheh x Hiromi Kakimoto 5&# 7tiZ | Motohiko Hasui



Len Kyoto Kawaramachi bonon kyoto

FECDAFEE | Dialogue with flow | saw a Landscape
F &% %3 | Kodo Chijiiwa RS #% | Jun Homma

AEIRFBFEEDZE | Kyoto style climbing kiln JL=X> w5 —+ XyS51)—+ X1 | LUMEN gallery + gallery Main
Latent RiECER | Repetition and Difference
A& =2 | Hideyuki Ishibashi #FE Y. =FE Z1) | HAGIWARA Sakumi, MIYAKE Akiyoshi



FyS51)—X1> | galleryMain
No One Is Here For You

Jal)7>-L« | Julien Levy

MATSUO MEGUMI +VOICE GALLERY pfs/w
RS> RS54 854> | horizon horizon horizon

SBEH —& | Kazutaka Sakai

A1 XE¥S5!)— | MATSUO MEGUMI +VOICE GALLERY pfs/w
Mounds

#84R B A | Hayato Nishimura

H 2—3FJ)L F£37+ | THE TERMINAL KYOTO
=4 SHITSURAI - Offerings~VIl - TEMAFDT T

DAV TAF A vadr—T b A (LA Fod )| BT Bk 255,
T\ BE#B3RA it | John Einarsen, Tomas Svab, Lane Diko, Shuji Nakagawa

Toru Tsuji, Hosai Matsubayashi, Takahiro Yagi, Hisayo Sakamoto and others



YUY | kumagusuku REA—H—XHL— | Kyoto Makers Garage
Where is love entrance Where is love entrance
1 ToAC. B .1+ =# | Genki sato, Isamu Fujioka, Misa Shinshi

AR A7)l | KAGAN HOTEL HEREREILTPEERLIBILE DT | Kyoto Station Building 7F East square
[ 1goes to Gray TIRDAR | The Lonely Left Eye

A+} #F | Hanako Kimura &35 %817 | Tomoyuki Baba
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ARVITZH YHAARROTOHY
THEVE TLLETAR
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FBFX++>"')— Garage | Dohjidai Gallery Garage
NEBVHSDERI | Liberated from the Babylon
MW | Lisa Kurita

e L1 >RFTILEER | THE REIGN HOTEL KYOTO
EARTHSCAPE
AK &% | Yuna Yagi

AMUEDESER | Daiei Dori Shotengai
Untitled.Showa

Sandy Edwards, Mayu Kanamori, Chie Muraoka, Colin Smith, Hiroyo Kondo

HaARIL-HF EHE AEt/22E | Ninna-ji Temple, White Shoin and
Black Shoin in the Goten Palace

#ODEH | Land of prayer nature worship

F %k | Hisao Taira



Z>54>Zoom | Zoom Online KG+SQUARE by Chushin 1f% €2 | 1F Bank vault room,

EEE#EZoom2021 | Photo-Talk-Exhibition Zoom 2021 KG+SQUARE by Chushi
BN % B =R TR FEF. BE R1E.FLEF NAOZ) | Tamasaka (Hitomi #BREM 722 L | Retinal Gray
Kawasaki, Yukitada Shimamura, Mariko Takeuchi, Tatsunori Tanbe, Naoyuki Ogino) ALl F/EL | Kazuhiro Ishiyama

KG+SQUARE by Chushin, room 2F-2 KG+SQUARE by Chushin, room 2F-3

207 207 | SLOW SLOW bind
1REE Ik | Mai lto #IL A/ | Daisuke Yokoyama



KG+SQUARE by Chushin, room 2F-4 KG+SQUARE by Chushin, room 3F-3
t>F >k | connect the dots B | PORTA
& BfE | Yuka Takasu TIIFTFYV AU Tyt - OE—=* | lldefonso Colago, Silasse Salomone

KG+SQUARE by Chushin,3F Hall KG+ SQUARE by Chushin, 3F Hall
KYOTOGRAPHIE CXHEEI VY —)LE 2021 <ECHO~FA =B C DA D KG+7#r7v 07172021 30DBEEERE | K6+ PHOTOBOOKFAIR 2021
ITO—%RTH&ES ~> | KYOTOGRAPHIE Kids Competition Exhibition 2021 and three special exhibitions

“ECHO, Let's look at the traces we leave and the echoes in our world.



%)I[HYO0—= | Ebisugawa Salone Z&MmEHRTEIL | Sanjo Ryogaemachi Building
Qr30#®H\:E) | (Between 2 and 3) k%)L | The Long Tunnel
A% XF | Ayako Ishiba Sl Z=A | Ryosuke Toyama



EXHIBITIONS

FEPRIEALE 80 EDOMEERE | 80 years history exhibition of Kyoto Chuo Shinkin Bank

REPREAEEIX.2020FIC6H18RICAI80AFZ LR FLB0FNEENHBLMIBOEREDSHEBATIBRELT. [RBPREASEIVAFLIBIZHELEL
T BIIB0AFEDF vy FIL—XTHACOEDEARZH U ZF—T—FIC RBPREAEEFMBOEAHEFOEER. 2005FLDEEAMBICHIELTILIZEIPTAIRE
WITOBEMERDIARA—IRIFZ—2RBRRLELT,

HE REPREASE

IWPA R v)LEBT | IWPA Special exhibition

EEZEEERES(IWPA)IZZEEERDEFH ZZEL. EEICSITIES IV DEREICERT3-OICBEEARBRLAMEEE#RABELTUVETKG+2021TIE 7z AT /NILD/IX—F
T LT BEBLZEEEE2020ED 771 FURANDEBREITVELI.2020ED 77— RDF—<IETH AT+ T F—< Tl
#HEIWPA

BH S  SATL AT ANFr— - HAKREBA - BREE - 12by123>L—RIL : SvNYTANTIT—RIFIEDIV+AV by
123> | Tomoya Fujii * System of Culture * Ruka Kashiwagi * Yushi Arimura * INTUITION LABEL

S NYTANT IR HRICATTHROHFLWFREZRET I ZBENICRIINKETI—RTI . 77— FOREEER . FvIV— OB . EELEDOHR. BADEMETD
BR.EENT7yaYyI ORISR =23 ELTIIARMER T SAME R EIERDPNE SN E EROGZERICHERICLITFTVET RTILT o TIL - LREBTH
BEINTAB TR 2021FEZEEDLILICMR.CADSHBFINSZIEEREGH0BEZBRLEL .

%% : JAPAN PHOTO AWARD

EFEF - EFIET | Double focus Double focus: Yoko Kusano, Kohey Kanno

HEHEEFICLB2019FDER (s s )vision1 ZTTIC. EFIEFEZBE. Double focusE WS RA ML T FHIELSOFICHBHER L.
BE Y/ —R-TTA R REZE—FK RE
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KG+SQUARE by Chushin X-f>707 | Main floor, KG+SQUARE
by Chushin

FREMPREALSESOEDELRE | 80 years history exhibition of Kyoto
Chuo Shinkin Bank

FHEREHREBLE | Organizer: Kyoto Chuo Shinkin Bank

KG+SQUARE by Chushin, room 2F-1
IWPA 2R+ )L | IWPA Special exhibition
F# | Organizer: IWPA (International Women in Photo Association)

HRFIVTTIL—L F=E | HOTEL ANTEROOM KYOTO

Sy TFRTIT—RIFIEY IV +1 Vb1 3> | JAPAN PHOTO AWARD
EXHIBITION + INTUITION

BH B Y RFL AT WLFr— AR BA-BEN BE -1V ho1>avL—R)L |
Tomoya Fujii*System of Culture*Ruka Kashiwagi*Yushi Arimura*INTUITION LABEL

e )—=RTTAR AR>S —REER | THE NORTH FACE STANDARD
KYOTO

Double focus

BHEF-EEHIETE | Yoko Kusano, Kohey Kanno



BOOKLET / MAP / POSTER

2016 LD KG+ T IT—RICEE SN T—TAAMOHBEBERKEVAVE TR ENA IV HILTHRELIE Ty ILY R EFIELTULE T,
ATwILybiE KG+ XU KYOTOGRAPHIERIEIBFICESBICTEREHAINE L
FIKC+DEBRERABRRLABMRZEHE LIV TEERLELIZ.AIYTIET VY Ly bR KG+ R T KYOTOGRAPHIER IR RICERBICTERBEHRINE L.

Beginning in 2016, a booklet edited bilingually was created, introducing KG+ Award artists’ work and concepts for the exhibitions.
The booklet was made available free of charge at all K6+ and KYOTOGRAPHIE venues.

A map which listed all exhibitions and locations was, as with the booklet, made available free of charge at all KG+ and KYOTOGRAPHIE venues.

(G- SELECT 2027

INTERNATIONAL £
PHOTOGRAPHY

FESTIVAL by % -
SATELLITE EVENT // @& -

TvoLyb (R) TvoLyh (#) <y (R) Rv7 (®) KG+HRZ &2 —
BOOKLET(front) BOOKLET(back) MAP (front) MAP (back) KG+poster



F{# | Organizer

KG+RITEER
KG+ Executive Committee

#f# | Co-organizer

REH | RETHEEER
Kyoto City / Kyoto Municipal Board of Education

XA YRR — | Main Sponsor

I
RIS —TIL eI I<
cranp MARbLE corporation . (GRAND MARBLE SIGMA CORPORATION s I G MA
KYOTO

2R )L AR B — | Special Sponsor
REPREAEE —— =
Kyot:Chuo Shinkin Bank E{#BI:F*{EHQE

2R — | Sponsor

JAPAN PHOTO AWARD bergonzofirstfloor o7 m#ERE L
SwINVTHETIT—R NI T7—=Z707 XY REREILARESISH
JAPAN PHOTO AWARD bergonzo firstfloor Paris KYOTO STATION BUILDING DEVELOPMENT CO.,LTD
#%7 | Partner #%3#& | Supported by

) REAT | REME L RFAT | RET SV FHEEER GRS
IWPA Kyoto Prefecture / The Kyoto Chamber of Commerce and Industry / Kyoto Brand Promotion Council




Organization

KG+ committee

W= L1R—-X
hEg N

hERE
Ty T -R)Ld>y
R E

BIITHAY
nyrozzoy
BHDP
RAESHATOT

ROITHAY
ik i
e/ oA

EE B

N—=bRyT-bET R
O—L>NFZ—
= B

LAER
BABDNMD

Lucille Reyboz
Yusuke Nakanishi

Yuki Nakazawa

Philippe Bergonzo

Yu Kamimura

TAKUMA DESIGN INC.

PAN- PROJECTS
MONOYA
STUDIO AQA

TAKUMA DESIGN INC.

Yuki Sato
Jay Hirano

Rina Okazawa

Tobias Bartneck
Lauren Hadler
Mai Miura

Hirokatsu Yamamoto
Akari Kuramoto

KG+3R1TEZES | KG+ Executive office

http://www.kyotographie.jp/kgplus

info_kgplus@kyotographie.jp






