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KG+ is a publicly recruited art festival started in 2013
with the aim of discovering and supporting upcoming
talents among photographers and curators.

In 2022, the tenth year of this festival, we aim for send-
ing new talent from Kyoto to the world. We are going
to hold an exhibition by recruiting a wide range of mo-
tivated artists.

In addition, through collaboration and simultaneous
holding with the KYOTOGRAPHIE Kyoto International
Photography Festival, we will provide KG+ participating
artists with opportunities to meet curators and galler-
ists in Japan and overseas to disseminate information.
The festival provides a participatory environment as
an opportunity to experience art in daily life for both
global stage. Also as an opportunity to experience art
in daily life for both global visitors and local citizens
alike. We hope that the diverse number of exhibitions
held in Kyoto will serve to connect people with the
local community, lead to exchange and inspire new
insights.

For our tenth edition in 2022, the “KG+ SELECT” pro-
gram is back after its launch in 2019. Eight artists
were selected and invited to an exhibition in the
Kurochiku Makura Bldg.

Towards the end of festival period, The Grand Prize
Winner selected by the KG+ 2022 Jury is going to have
the opportunity to participate in the following year’s
KYOTOGRAPHIE Main Program with an exhibition.

In KG+ SELECT 2022, Kazuhiko Matsumura “Heart-
strings” won the Grand-Prix, Naomi lida “in the pic-
ture” won the SIGMA Prize, Kaede Nishimura “RE-
BORN” won the Jury special prize.
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There are countless connections between China and Japan,
and the number of Chinese students exploded in the late 1990s.
Since then, more than 700,000 Chinese have moved to Japan.
As | enter my fifth year in Japan, | am aware that my way of
thinking is becoming more and more Japanese. The Chinese
who have lived in Japan for many years are also gradually be-
coming more Japanese in their thinking, and it can be said that
Japan, too, is being influenced by China.

Based on this premise, | used a large-format camera to capture
the lives of several different homes of Chinese people.

With this project, | want to explore how culture moves through
time and space from multiple perspectives, including autobi-
ographical memory and self-identity, attachment to and depen-
dence on place, and the relationship between migration and
cultural identity, how this is manifested in the present, and how
place acts on personal identity.
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Wang Lu was born in 1989 in Shanxi, China.
She graduated from Musashino Art Universi-
ty, Faculty of Art and Design, Department of
Imaging Arts, and is currently enrolled in the
Master's program in Advanced Art Expression
of the Graduate School of Fine Arts, University
of the Arts, in Tokyo. Visualizing moments that
usually pass unnoticed, memories, and daily
life, she creates stories and fictional narra-
tives using photographic media, exhibiting at
galleries and museums in Japan and around
the world. Her awards include Portrait of Ja-
pan (2021), LensCulture Critics’ Choice 2020,
Reminders Photography Stronghold “COVID-19
Pandemic” Open Call Exhibition Grand Prize
(2020), and Canon New Cosmos of Photogra-
phy Honorable Mention (2019). Major exhibi-
tions include “Frozen are the Winds of Time”
(Fugensha, Tokyo, 2021) and “Now here, Now
there” (Reminders Photography Stronghold,
Tokyo, 2020). “Now here, Now there,” was pub-
lished by RPS in 2020.
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Nomaoi is a religious festival that has continued for around
a thousand years in the coastal area of Fukushima. Right
after the Great East Japan Earthquake in 2011, Nomaoi
samurai hold the rituals despite the huge losses of lives,
horses, and their homes. | later discovered that the rituals
are carried out in any disastrous era, including the 1834
epidemic, the turmoil of the 1868 Meiji restoration, even
amid the COVID-19 pandemic. No matter the circumstanc-
es, people have continued to pray for peace and tranquility
in their land. A 400-km long concrete seawall now blocks
the view of the sea. 337 square kilometers of land lies
abandoned, uninhabitable with the radioactively contam-
inated soil. 3.11 brought home to me again how blind we
are to the threats of nature, including nuclear power. At the
same time, it made me rethink how to live and my identity.
“Musuhi” is a god in Japanese mythology who represents
the continuity of life. The local gods called “Musubi”—the
word musubi means “connection”—represent connections
between people and their land and connections among
people. This connection extends beyond space and time.
This project trying to looks at identities and the historical
ongoing relationship between human-being and the land,
and how we have lived since the disaster and before it,
through a small area along the coast of Fukushima where
the landscape has been dramatically changing and Nomaoi
which has been the identity for the people to survive.
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Takasugi’'s works focus mainly on portraits based
on the themes of identity and land. Since the
Great East Japan Earthquake in 2011, she has
continued to visit Fukushima and create works
while interacting with local people and muse-
ums in the prefecture. Her work has exhibited in
nine countries, including “Fukushima Samurai”
as an invited artist at the Photoquai Biennale
20150fMuséeduQuaiBranlyinParis,atAsianWom-
anPhotographersExhibition“insight” 2018 of the
Xie Zilong Photography Museum in China. Her
work has appeared Harper's BAZAAR, New York
Times, and other publications.
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850nm is the wavelength of light, and the title 850nm stands
for a photograph made from the invisible infrared light emitted
by a security camera. Yuhan focuses not on the human aspect
of photography, but on the mechanical gaze of camera. The
camera he used to take the photographs is an ordinary digital f2FF | Biography

single-lens reflex camera modified to work in the same way as B
1996 FEPEBEAL EN FERFENFMESE,

a security camera. The camera was set to automatically take B AR A i RERNES G, T I2E
pictures only in response to a motion detector, and the pictures ?2?17;5;%{?(—;;;%33)?;&;;:?5?(7;1;%
were layered on top of one another to create the artwork. The LTV,

photographs were taken only with infrared rays of the specific Lin Yuhan was born in Fujian, China in 1996,
wavelength used in a security camera, excluding all visible light graduated from Tsinghua University, Depart-
rays. The shutter is not pressed by a person, but by the camera ment of Fine Arts, and is currently a student

at Tokyo National University of the Arts in the
itself. Therefore, this setup could be called a security camera of Department of Intermedia Art. He works pri-
marily with photographic media, and is par-
ticularly interested in the essential nature of
night street, the crowd appears to be walking like ghosts. reality, the act of seeing, and photography.

a security camera. When all visible light is removed from a busy
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Yuki lwanami

Blue Persimmons
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This photo project gives expression to the relationships be-
tween the people of Fukushima and their land, and between
the people themselves—relationships which have been frac-
tured by invisible radiation. It captures the invisible damage
etched in the hearts and minds of the people of Fukushima.
In 2011, the Fukushima Daiichi nuclear power plant accident
contaminated large areas with radioactive substances. In
Fukushima, boundary lines were drawn around evacuation
zones, and residents were separated from contaminated ar-
eas. These divisions were not only physical, they were psy-
chological as well. Faced with the effects of radiation, which
they had never before experienced, people moved in confu-
sion, and human relationships were broken due differing sit-
uations and ways of thinking. Anxiety is a constant compan-
ion in people’s hearts. Moving to Fukushima, | became aware
that anxiety in people’s hearts and broken relationships that
can no longer be mended are the invisible damage caused
by the invisible radiation. Some people just stare helplessly,
others keep moving forward with determination. But no one
here knows what is the right thing to do. There is only the
reality of going on living. There is no place to run to, there is
no escape from this time and this space.
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Yuki lwanami was born in Nagano Prefecture.
After working in the photography department of
a newspaper company, he became a freelance
documentary photographer. He currently resides
in Fukushima Prefecture, where he continues
to produce works on the aftermath of the Great
East Japan Earthquake and the Fukushima Daii-
chi nuclear power plant accident. 2018 saw the
release of his photo book “NIGHT FOREST,” on
the theme of cherry blossom trees in the town
of Tomioka- machi. His documentary about fa-
thers searching for their missing children was
shown at the Focus Photo Festival, and his photo
book “One last hug” (Seigensha) was published
in 2020. His photo collection Tsumugine” (“the
sound of spinning”), on the theme of folk per-
forming arts

in Tohoku's disaster-stricken areas, won the 4th
Irie Taikichi Memorial Photography Award. “Blue
Persimmons,” which depicts Fukushima after the
nuclear accident, won the Critical Mass Top 50,
Tokyo International Photography Competition,
and Eugene Smith W. Eugene Smith Grant, and
has been exhibited at various events, including
the Singapore International Photography Festival
and the Daegu Photo Biennale.
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Four years of suffering from “empty nest syndrome” after rais-
ing my children led me to seriously reconsider the relation-
ship between mother and child, and the mysterious nature of
motherhood, using the medium of self-portrait. The daily act
of taking pictures of myself has had a profound effect on me.
Taking photographs and looking at myself in them became a
force that supported me in the midst of my anguish and en-
abled me to face my struggles with greater calm. It helped me
maintain a connection with society, and pointed me towards
more open pathways to recovery. At the same time, it was my
attempt to expand the concept of self-portrait. It is also a daily
record of a woman’s search for ways to navigate the transition
to old age without denying or distorting herself, showing that
living everyday life is a quiet continuous battle.
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Naomi lida was born in Tokyo. After graduating from Ni-
hon University College of Art with a degree in film studies,
she worked as a journalist for an architecture magazine
before joining a publishing company specializing in film
books. Through editing film-related books, she gained
experience in newsgathering photography, as well as in
handling still photos from films. She left the company af-
ter the birth of her second child, and has since worked as
a freelance editor. While raising her children, she picked
up her camera again to record their growth. In March
2011, after the Great East Japan Earthquake, she began
to think more deeply about photography, and in April 2012
she began to study photography in earnest at the PHaT
PHOTO Photography School. She completed Workshop
2B, the Ryo Owada Seminar at the Japan Photography
Institute, and Marc Proust’s “Rising Sun” workshop. After
a short break, she enrolled in the correspondence course
in Photography of the Department of Aesthetics at Kyoto
University of Art and Design, graduating in 2021. Cur-
rently, she is producing works that focus on issues that
women face today.
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Because of my own sexuality, | sometimes visit communi-
ties where LGBTQ people gather. Encountering situations
there where so-called sexual minorities discriminate against
other minorities in the community raised questions in my

mind. People who had been discriminated against in various
ways and who had asserted their sexuality in response were

turning around and persecuting minorities when they found

themselves in the majority. Being bisexual myself, | wondered 21 | Biography

if | could help bridge the gap between people of different sex- 10074 AR £ . KIRAHLA (=58, B AS EER
ualities, and | decided to photograph them. The relationship BEPIER T+ b 774 R I

between minorities and majorities is easily influenced by the Born in Osaka in 1997 and based in Osaka,
Kaede Nishimura is a graduate of the Photo Fine
Department of the Japan Institute of Photogra-
want to argue that all sexualities are of equal value. phy and Film.

surrounding environment and is therefore always in flux. |
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Kazuhiko Matsumura
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“People with dementia and people without dementia see things
differently.” These are the words of a man suffering from de-
mentia. People with dementia suffer brain damage due to ill-
ness or other causes, causing their memory, language, percep-
tion, thinking, and other functions to deteriorate. Their daily life
changes from what it was. The sadness of loss casts a shadow
over their hearts. Interviewing people with dementia, Matsu-
mura met people who nevertheless found light. Symptoms of
dementia are not only caused by a decline in brain function. The
person’s inner self and the surrounding environment are deep-
ly involved. If a person maintains connections with others and
leads his or her own life, the progression of the disease slows
and symptoms are milder. With the aging of the population, the
time is fast approaching when someone close to you will de-
velop dementia. Even if you see things differently than they do,
connecting with them is “medicine.” Anyone can be “medicine.”
And as the “medicine” of understanding spreads throughout so-
ciety, a warm light will shine into our lives
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Born in 1980, Kazuhiko Matsumura joined The Kyoto
Shimbun as a reporter in 2003 and became a photojour-
nalistin 2005. He creates works on the theme of “life.” He
has published two collections of photographs: “Hanaya”
(2014, Kyoto Newspaper Publishing Center), which por-
trays the lives of geiko and maiko in Kyoto, and “Gurugu-
ru” (2016, self-produced), a personal work depicting the
interweavings of fate through life and death in his family.
An earlier work, “Invisible Rainbow,” was serialized in
newspapers (the original title was “It wasn't supposed
to be like this” ), winning the Japan Medical Journalists
Association Award and the Sakata Memorial Journalism
Award. Currently, he is engaged in a project on dementia.
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Japan is the only developed G7 country that does not rec-
ognize joint custody. This means that approximately 150,000
Japanese children lose the right to see their parents every
year. More than 3 million children have been separated from
their parents in Japan since 1991. The country’s Shinken
(parental rights system) means that after a divorce one par-
ent not only loses custody but also all parental rights. Left
behind parent ceases to exist to a child. A child loses ac-
cess to his/her biological parent. Single custody law vio-
lates the fundamental human rights and is contrary to the
best interests of a child. Being suddenly and involuntari-
ly deprived of one’s parent or child is the greatest trauma
a human being can suffer, causing alienation between par-
ents and children, PTSD, and often even suicide. In the
project, “Forever mine”, left-behind parents share their
stories of being involuntarily deprived of their children
by their partners. Despite the legal fights, they have no
access to their children, they do not know where they live
and if they are safe or alive...
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A photojournalist with over 13 years’ experience
writing for Agora SA, Poland’s largest publisher,
Anna Bedynska has participated in documentary
projects in France, Germany, Kosovo, and Su-
dan. In recent years she has worked in Moscow
and Tokyo, and she is currently based in Bucha-
rest. In 2013, her portrait “Zuzia” won the World
Press Photo Award and she received the Cultural
Achievement Award from the Polish Ministry of
Culture. At Grand Press Photo 2017, her series
“Innocent but Sentenced,” set in Russia, won the
Grand Prize. From 2013 to 2018 she participated
in the Canon Ambassador Program. Bedynska’'s
work examines social change in contemporary
society. She boldly takes on taboos and sensi-
tive subjects, as seen in campaigns such as “Dad
in Action,” “Clothes for Death,” and “Go Home,
Kids,” which focus on people dealing with death
and childbirth. She has continued to focus espe-
cially on the roles of women in today’s world. Be-
dynska aims her camera at people who have nev-
er before appeared in the mainstream of society.



Il PRIZEES

2'7>7Y | GRAND PRIX

W#FZ | Kazuhiko Matsumura
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Elected by KG+ jury, Kazuhiko Matsumura (Heartstrings) was selected as
Grand-Prix for KG+AWARD 2022, among 8 KG+SELECT artists. He will be in-
vited to participate in KYOTOGRAPHIE 2023 Main Programme with a solo show.
SIGMA fp-L is given as a supplementary prize.

27 <E[SIGMA PRIZE

ERAE4£E | Naomi lida
(in the picture)

#5507 VICIISIGMAE L LTEREAEE%E(in the picture)?®
BEHIN. BIEELTSIGMA fp LY XFy hESTET,

Naomi lida (in the picture) was selected as 2nd Prize for
KG+AWARD 2022. SIGMA fp lens-kit is given as a supple-
mentary prize.
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Kaede Nishimura {(REBORN) was selected as Jury Prize.
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LECTI TR . EEMNICERIIBEEZRERICL>TREDL
PhOBEHINESHOT—T1 R BANLELE,

KG+SELECT, a new programme within KG+ that started
in 2019, presented eight artists selected from among
the applications by an internationally active jury.

LEESEES FBY—R-~L=2—J

RAZRIRE. T1LI%— AYTARVT/hFalb—4— BHEER
Kimi Himeno Pauline Vermare

Founder and Director, AKAAKA Art Publishing Inc. Pauline Vermare is a photography curator and historian
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FoVALTATT Ly Y YBRETAL IR — KYOTOGRAPHIE & KG+
Fran(;ois HEBEL %ﬁ%‘]%ﬁ%‘/é‘t—ﬁ]?»{ 1179_

Director of the Henri Cartier-Bresson Foundation X .
Lucille Reyboz & Yusuke Nakanishi

Co-Founders, co-Directors of KYOTOGRAPHIE & KG+
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Exhibitions supported by KG+ and corporate sponsors. i'l"’Ni' i'

These exhibitions are sponsored by companies and
KG+. Curating and corporate support help participat-
ing artists mount high-quality exhibits that connect
artworks, viewers, and society, while also providing
messages about sponsor company initiatives.
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Tetsuo Kashiwada, Naohiro Maeda, Naoyuki Hata, Hayate lto,
INTUITION ARTISTS
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Community Lab N5.5

Masaru Kusaki, MIN WOONG GI. PARK
SOON GOOK and others
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HEBERAIIF KRR SRV ERRE 7v2Lv b | Booklet (backside and cover)
Special Panel at JR Kyoto Station TH4A> : 5K | Daichi AUIMA
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Hll SPONSORS

MAIN SPONSORS

covs:  SIGMA

KYOTO

SPONSORS
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YH(A)LOL JAPAN PHOTO AWARD N%REE. ﬁ@? ?%‘B%Rl:)lj

PARTNERS
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Main Sponsor : GRAND MARBLE Corporation, SIGMA CORPORATION Sponsor: WACOAL STUDYHALL KYOTO, JAPAN PHOTO AWARD, THE NORTH FACE, Kyoto Station Building Development Co.,Ltd Partner : bergonzo firstfloor Paris, HORIKAWA
NEW CULTURE BLDG. KYOTO, fotofever, International Women in Photo Association, YAKUSHIMA PHOTOGRAPHY FESTIVAL Organizer : KYOTOGRAPHIE Co-organizer : Kyoto City, Kyoto Municipal Board of Education Support : Kyoto Prefecture
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Co-founder & Co-director

Program Director
KG+SELECT Director
Project Manager
Photographer
Assistant
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Lucille Reyboz
Yusuke Nakanishi
Yuki Nakazawa
Philippe Bergonzo
Yu Kamimura
Katsuhiro Yamamoto
Mai Miura
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INTERNATIONAL
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FESTIVAL SATELLITE EVENT



Hll HISTORY

HE BB F|Eriko Koga
—il|Issan

2016

Y -ALv|Yan Kallen
No Coming / No Going

2017

sl | Two Rivers
AP | Toamomi Mocioa

#*H BB | Tomomi Morita
22> ®]1l| Two Rivers

2018

# %% |Kenryou Gu
Utopia

2019

%8 %L | Atsushi Fukushima |
% is Ready. | Box Lunch is Ready.
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2%E3E | Yingfei Liang
Beneath the Scar

W+ fE |Kazuhiko Matsumura

D% |Heartstrings

HH Z % | Tamaki Yoshida
NEGATIVE ECOLOGY
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PHOTOGRAPHY Publisher : KYOTOGRAPHIE

FESTIVAL SATELLITE EVENT



